Today you need

o Your Painting
booklet |

o Painting materials
-

o A wooden panel to

paint on

Remember to soak your paint
while | am talking! & & &

Lo a1 20038 3a g can 1) ) g g el ald) o ) S ) 2 la o gl
A RIRFEBENE LS 20 Tt . S EIMEHFD— B R,
Al L LA ) s JB G 5 (SO Jila g LAl As a4y g gl

Heute benotigst du dein Malheft, Malmaterialien und eine
Holzplatte zum Bemalen.
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Lee 219, OHAR, Id s 19 W i dol
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Iro hiin hewceyé pirtiika xwe ya wénesaziye, materyalén
boyaxkiriné G panelek darin in ku htn li ser wénesaziyé
cébikin.

Jlanac Bam je moTpeOHa Opolilypa 3a CIIMKalke, MaTepujall 3a
CIIMKaE U JPBEHA IJIOYA 32 CIUKAME.

Hoy necesitas tu folleto de pintura, materiales de pintura y
un panel de madera sobre el que pintar.

Ngayon ay kailangan mo ang iyong buklet ng Pagpipinta,
mga materyales sa pagpipinta, at isang panel na gawa sa
kahoy na pagpipintahan.

ChoroH1 BaM 3HaJI00UTHCS OYKJIET 3 MAITFOBAaHHIMU,
Marepiaiu s MaJIFOBaHHS Ta JIEPEB'siHA MaHeb JJIs
MaJIFOBaHHSI.



Adel Ritcie, wtrolor on paper Fall 2025 at Citadel High



Boma Tende
art.by.tende
(Maryland, US)
degree
2021
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Last portrait of undergraduate
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Karen Erickson
@KarenEr57470396
(Metis artist)
#215
2021
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Cats in Middle Ages: Cats now :

- hard working - lazy and ungrateful
- went to church - atheists
- walked on hind legs - too lazy to walk on
- contributed to society | hind legs







Work in progress
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| Trabajo en progreso
In Arbeit Kasaluk ,
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Rebecca Chafe at Citadel High, Wednesday, January 14th - Bunny



Rebecca Cox at Citadel High, Wednesday, January 14th - Bunny



Callum Guthrie at Citadel High, Wednesday, January 14th - Bunny




Sam Shapiro at Citadel High, Wednesday, January 14th - Bunny



Elias Espinoza Lagos at Citadel High, Wednesday, January 14th - Bunny



Work-in-progress photos taken
so far

Photos and goals for Drapak's
Team Bunny
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Weéneyén xebaté yén heta niha hatine kisandin
Fotos do trabalho em andamento tiradas até agora
doTtorpaduu B mporiecce padoThl, CAeIaHHbIC Ha JaHHBIN
MOMEHT
Sawirada shaqada oo la qaaday ilaa hadda
Fotos del trabajo en progreso tomadas hasta ahora
Picha zinazoendelea zilizopigwa hadi sasa
Mga larawang ginagawa sa ngayon
Su ana kadar ¢ekilmis, yapim asamasindaki fotograflar
Ha nanuii MoMeHT 3po0ieHo He3zaBepieHi ¢poTorpadii
Nhiing btrc anh dang trong qué trinh thuc hién dugc chup
cho dén nay

Maria Blanchette
Ikeja Boddie 7575
Rebecca Chafe M 't 6 o ol

(O 0] O O

Diesel Cloud Acosta
Kyrese Colley
Rebecca Cox
Isaac Crosby
Elias Espinoza Lagos

Kayden Fortin 7%
W Callum Guthrie

Morgyn MacQuarrie ‘&i'85® ' ®
Cordelia Masuda "% o o
Hawk McKinnon
Yousef Saad Al Deen
Sam Shapiro &5
Varvara Staiko  *“05'¢
Kai Walsh







People who need to
finish their art analysis:
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Persones que necessiten acabar la seva analisi artistica:
T TERSARTHTHIN :
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Kesén ku hewce ne ku analiza hunera xwe temam bikin:
Pessoas que precisam concluir sua andlise de arte:
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JIronsiM, KOTOPBIM HEOOXOAMMO 3aBEPIIHUTH aHAIH3 IIPOH3BEICHUS
HCKYCCTBA:

Dadka u baahan inay dhammeeyaan falanqayntooda
farshaxanka:

Personas que necesitan terminar su analisis de arte:

Watu wanaohitaji kumaliza uchambuzi wao wa sanaa:

Mga taong kailangang tapusin ang kanilang pagsusuri sa sining:
Sanat analizi 6devini tamamlamas1 gereken kisiler:

JIronu, sIKUM OTP1IOHO 3aBEPILUTHU aHaII3 MUCTELTBA:

Nhitng ngudi cin hoan thanh bai phén tich tic pham nghé
thuat cia minh:

W Becca
Callum
Cordelia

Diesel
YW Elias
W Hawk

Ikeja

W Isaac

w Kai
W Kayden
W Kyreese

Maria
Morgyn

W Rebecca
Sam
YW Savanah
Varvara
Yousef






Our break is next week!

If you want to catch up, you
can take your painting home
I have plastic cups that you
can fill halfway with paint.
Put them inside a ziploc bag .

[ won’t be able to get the paint
out tomorrow when [ am
teaching, so today is the day
to fill them up.
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Unsere Ferien sind nachste Woche! Wenn Sie etwas Zeit
brauchen, konnen Sie Ihr Gemalde mit nach Hause
nehmen.

THRT PecT 3aTel 8% o 319N 3119 TH ST =T, dl 39T
GfeaT 8 of ST Hehal

& Foll Weoldaimadty doH IHS Fo =
MR E H Q.

Béhnvedana me hefteya bé ye! Heke hiin dixwazin
bigihijin hev, hiin dikarin tabloya xwe bibin malé.

[Tay3a Hawm je cienehe Henesbe! AKo KenuTe 1a HATOKHAIUTE
MIPOITYLITEHO, MOXETE MOHETH CBOJY CIUKY KyhH.

iNuestro descanso es la semana que viene! Si quieres
ponerte al dia, puedes llevarte tu cuadro a casa.

Next week na ang break namin! Kung gusto mong
makahabol, maaari mong iuwi ang iyong pagpipinta.

Hamia nepepsa HactynHoro TuxkHs! Skino xouere
HAJI0JIYKUTH 3TrassHe, MOXKETE B3SITU CBOIO KAPTUHY JI0J0OMY.



Painting calendar

Last day for texture Acrylic colour wheel
Acrylic cqlour Wheel Remembrance | Acrylic techniques Techniques & Hello Kitty!
Rem Day in Spatz - B
Hello Kitty! Observation
Observation |dea Development Image collection
Thumbnails PD & Parent teacher | Start mini painting
Mini painting Finish mini painting
Base layer et Background
2 Holiday! 3%
6 Expressionism
Foreground .
Abstraction Art analy3|s 16
Goal setting 22

Hand in painting

Exam week - Be awesome @!




Skill building
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Desarrollo de habilidades

Pagbuo ng kasanayan
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Idea
development
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Ideen
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Desarrollo de
ideas

Pagbuo ng
ideya
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Mini painting
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Mini-Gemalde
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Mini painting
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Drawing
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Acrylic painting timeline

First layer
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Erste Schicht

gl Idg
S 40O

MpBK Cnoj

Primera capa

Unang layer
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More layers Refine
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Mehr Verfeine
Schichten rn
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Mas capas Refinar
Higit pang Pinuhin
mga layer
Binbwe wapis | YTOUHIT
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Acrylic painting evaluation

Creativity and Observation: Make something that is unusual, unique, thoughtful, or very well-observed.
Your artwork should communicate it's idea well whether your idea is "a person can be lonely, even in a crowd,"
or "the petals of flowers are delicate, varied, and unbelievably beautiful."
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Quality of brushwork and colour mixing: A variety of different kinds of marks, brushstrokes of high quality
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EARGTIR AL oo s e s B
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Qualitdt des Pinselstrichs und der Farbmischung Calidad de la pincelada y mezcla de colores

ST 3317 137 FErAoT Kalidad ng brushwork at paghahalo ng kulay
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Composition: Create a painting that uses a clear colour scheme, is non-central, and well-balanced
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Max Beckmann

Edgar Degas The Night (Die Nacht)

The Dancing Class 191819

1873-86

Oil on canvas
133x153 cm
Oil on canvas \ > Kunstsammlung
5cm " Nordrhein-Westfalen,
Musée D'Orsay, Paris | Dissseldorf

St e Reees | James Ensor, Christs Entry into Brussels in 1889, 1888
Edouard Manet, A Bar at the Folies-Bergére, 1831-82 il on canvas, 252.7 x 430.5 cm, J. Paul Getty Museum
Oil on canvas, 96 x 130 cm, Courtauld Gallery, London

Mary Cassatt AN . 1 Kithe Kollwitz Otto Dix
The Child's Bath w""""t"_,'y’,.;'d" Read Portrait of the Journalist Sylvia Von Harden

1893 29 J 1903 a8

Oil on canvas - Oil on canvas
100 x 66 cm Etching

ArtInstitute of Chicago 39 x48 cm

Kunsthalle, Bremen Centre Georges Pompidou, Paris

douard Manet, Olympia, 1863
Oil on canvas, 130.5 cm x 190 cm, Musée d'Orsay, Paris

Art Analysis Name: /10 3) Interpret: In full, what do you think the artist is trying to communicate? Please

give two specific reasons why you think this is so.

As a class, we discussed four artworks from art history. Please choose one of those
artworks for analysis. 3

Georgia O'Keeff
s Artist: Title: Full meaning

+2 reasons

Blue and Green Music

191921 1) Observe: Please list six things that you see:

_3

Oil on canvas 4 point for each
x19" thing observed

23x19
Art Institute of Chicago

2) Analyse: What clues and hints about the meaning has the artist included in
this artwork? What idea or feeling does the colour, style, or technique
communicate? For example: 4) Evaluate: Did the artist do a good job of communicating it? (in other words, Is

this a good artwork?) Please give two solid and thoughtful reasons

“The means 2
or "The way the. s painted tells me thot. why this is so.

2 2

Barnett Newman 4visual characteristics 1 point for your
or clues - 1 point eoch opinion and 5 point
Voice of Fire each for each reason

1967

Acrylic on canvas
540 cm x 240 cm
National Gallery of Canada

Complete the art analysis, if you have not already







How much is international
art worth?
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Auktion: Wie viel ist internationale Kunst wert?
ATCITHT: 3TARTSEIRT Shell T Hed fohdell 87
2wl A m & E 0] 743 = dupel 7
Ayxkiuja: Konuko Bpeau melyyHapoaHa yMETHOCT?
Subasta: ;Cudnto vale el arte internacional?
Auction: Magkano ang halaga ng internasyonal na sining?
AYKIIIOH: CKUIbKH KOIITY€E MIKHAPOJHE MHUCTELITBO?







el e ¥

Paul Gauguin, Otahi (Alone), 1893
Oil on canvas, 50 x 73 cm, Rybolovlev collection (private)
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Jasper Johns, Flag, 1954-55
Encaustic, oil and collage on fabric mounted on plywood, 42 x 61 in., MOMA NY



Edvard Munch
The Scream
1893

oil, tempera and pastel on cardboard
91 x73 cm
National Gallery of Norway

1893 Aa pall (i se 3 )l 52)
. 1893 ¢ (S ga )l g2
Edvard Munch, Der Schrei, 1893.

USds Hd, & EhiH, 1893,

| =W 2 E B, A9, 18931,

' Ensapa Mysk, Bpucak, 1893.
Edvard Munch, El grito, 1893.

' Edvard Munch, The Scream, 1893.
Ensapn Mynk, Kpuk, 1893.




Paul Cézanne, Montagne Saint-victoire, circa 1890
Oil on canvas, 65 x 95 cm, Musée d'Orsay




Amedeo Modigliani, Reclining Nude on Blue Cushion, 1916
Oil on canvas, 60 x 92 cm, Rybolovlev collection (private)
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JasperJohns, Flag, 1954-55
Encaustic, oil and collage on fabric mounted on plywood, 42 x 61 in., MOMA NY

137M USD
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Montae Saint-victoire, circa 1890

”

“Paul Cézanne,
Oil on canvas, 65 x 95 cm, Musée d'Orsay

138M USD




Amedeo Modigliani, Reclining Nude on Blue Cushion, 1916
Oil on canvas, 60 x 92 cm, Rybolovlev collection (private)

139M USD
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Paul Gauguin, Otahi (Alone), 1893
Oil on canvas, 50 x 73 cm, Rybolovlev collection (private)

140M USD



Edvard Munch
The Scream
1893
oil, tempera and pastel on cardboard

91 x73cm
National Gallery of Norway

141M USD

1893 da pall (i ga 3 ) 50l
. 1893 i « K5 e 2yl 50
Edvard Munch, Der Schrei, 1893.

USds H{d, & FhiH, 1893,

| ol EXEE 5, A4, 1893,

' Ensapn Mysk, Bpucak, 1893.
Edvard Munch, El grito, 1893.

' Edvard Munch, The Scream, 1893.
Ensapn Mynk, Kpuk, 1893.













Francis Bacon, Three Studies of Lucian Freud, 1969
Oil on canvas, 198 x 148 cm, Collection of Elaine Wynn (private)

2| |

1969 58 Glas o) oo sl 53 SO ¢ S il b

1969 25 8 Gl b o )l yo dallae 4 ¢S (il
Francis Bacon, Drei Studien von Lucian Freud, 1969

IR She], ST WIS & dliel 3T, 1969

EAA 2 o], FAIRE Lmo|Eo T gk Al 7FA] A5, 1969
®pencuc bejkon, Tpu crynuje Jlycujana @pojna, 1969
Francis Bacon, Tres estudios de Lucian Freud, 1969

Francis Bacon, Tatlong Pag-aaral ni Lucian Freud, 1969
®pencic bekon, Tpu nocmmkenns JIrouiana @petiga, 1969
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Auguste Renoir, Dance at Le Moulin de la Galette, 1876
Oil on canvas, 131x 175 cm, Musée d'Orsay



Qi Baishi, Twelve Landscape Screens, 1925
12 paintings of 47 x 180 cm each

1925 ¢o_kaia dnia 53 ) 53 ¢ il 2
Qi Baishi, Zwolf Landschaftsschirme, 1925.

Fgg 92, IRE ASERT FhleT, 1925.
A upo] 2, A o] 2k 3}, 1925,
Ku bauncxu, /[BaHaecT nej3axHuX ekpana, 1925.
Qi Baishi, Doce pantallas de paisajes, 1925.
Qi Baishi, Labindalawang Landscape Screen, 1925.
i baiimri, /IpanaamsaTes nei3axHuX eKpaHis, 1925.



Pablo Picasso

| > & b Garcon a la Pipe
;ﬁ” 4 A el WO 1905

. 4 | AN 2D o= B i i Oil on canvas
i < . ) U 100 x 81 cm
ey ¢ ° o Private collection
N gk TV A 1905 cOse pn ma ¢ sulSy sLL
| el T . T | Pablo Picasso, Junge mit Pfeife, 1905
qleell TUhIT, 93T aTell o1ghT, 1905
VR 97k, vpo] e = A,
1905
[Ta6mo Iukaco, [ledak ca ayiaom, 1905
Pablo Picasso, Nifio con pipa, 1905
Pablo Picasso, Batang May Pipe, 1905
[Ta6no ITikacco, XJIOMYUK 13 JIIOJILKOIO,
1905 pik
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Georges Seurat, Poseuses (Models), between 1886 and 1888
Oil on canvas, 200 x 250 cm, Barnes Foundation
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eorge

S §eu rat, Poseuses (o
Oil on canvas, 200 x 250 cm, Barnes Foundation

149M USD
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Pablo Picasso
Garcon a la Pipe
1905

Oil on canvas
100 x 81 cm
Private collection

149M USD

1905 «osle pa oua ¢ guilSi LU
1905 ¢l sl b (5 o ¢ gl L4

Pablo Picasso, Junge mit Pfeife, 1905
qleell TUhIT, 98T aTell o1ghT, 1905
HE7 U7 go]|TE E A,
1905
[Ta6io ITukaco, [euak ca iyimom, 1905
Pablo Picasso, Nifio con pipa, 1905
Pablo Picasso, Batang May Pipe, 1905
[Ta6io ITikacco, X1om4yuk 13 JHOIBKOIO,
1905 pik




Qi Baishi, Twelve Landscape Screens, 1925
12 paintings of 47 x 180 cm each

156M USD

1925 bl JBUAIAEE e 81 ¢ s o
1925 <o ykaie 4adia 03 ) 50 ¢ iy (o
Qi Baishi, Zwolf Landschaftsschirme, 1925
Fgg d2f, IRE 3T Thie, 1925
A upo] 2, A o] k4= 3}, 1925
Ku bauncxu, JIBaHaecT nej3axHux ekpana, 1925

Qi Baishi, Doce pantallas de paisajes, 1925

Qi Baishi, Labindalawang Landscape Screen, 1925
{1 baitmi, J[BaHaansaTh nei3axHUX eKpaHiB, 1925



M " ‘.“*
e : . \4‘ W b
Auguste Renoir, Dance at Le Moulin de la Galette 1876
Oil on canvas, 131x 175 cm, Musée d'Orsay

162M USD

44



Francis Bacon, Three Studies of Lucian Freud, 1969
Oil on canvas, 198 x 148 cm, Collection of Elaine Wynn (private)

166M USD

1969 w}ﬁ u‘-wul o by Andlae 4 ‘u5-“ u»w\)ﬁ
Francis Bacon, Drei Studien von Lucian Freud, 1969
THITERT Sehet, AT WIS & cllet 37T, 1969
E A o], FAIQE 2 o] Eof thg Al 7FA] AT+, 1969
®pencuc bejkon, Tpu ctynuje Jlycujana @pojna, 1969
Francis Bacon, Tres estudios de Lucian Freud, 1969
Franc1s Bacon, Tatlong Pag—aaral ni Luc1an Freud, 1969







Peer feedback for painting Name of artist:

/10

Creativity and Observation
Consider observation, accurate line detail, shapes, and shading. Also consider how clearly the idea is
communicated.

Quality of brushwork
There must be a variety of different kinds of marks and brushstrokes of high quality. Consider different kinds of
brushstroke such as blending, dry-brush, and blocks of colour. Also consider accurate colour mixing, such as
having a great range of lights and darks, and carefully mixed greys. Some brushstrokes are better:
blending — pattern — texture — painterliness

Composition
Consider whether they have a complete all-over base layer, how well the background is developed, do they have
a clear colour scheme, and how well balanced the textures, colours, lights and darks are in the artwork. Also
consider providing advice on how to complete the project.

Be specific: say WHERE it is, and WHAT they should DO/WHAT is going well
Example: “You can make the texture in his hair better by observing the shapes of the lights and darks”

You should offer TEN pieces of positive and negative feedback.

Adi Sethi 6
2 Brooklyn Webber 5 +2
CatCreech =2
Cristian Inoue Iguchi D
a, Dashaun Shute 2
Gabriel Correia 4
Kalousi Nacro Garo =2
6. Kurt Gillis &
Kurt Villena i
= Leon Pacanan 5
i Maddy McEwen 6
Matt Inkpen 6
9. Scarlett Reynolds 4
Viktoriia Svyrydenko 2

10.

It is time to give each other
some kind and useful feedback!

This can be done in writing or
orally

s ar) Liazy clacy gl oyl 2al
lsasiall 5 dudall Calalesl)

off Al X135 Lf
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e
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Panahon na upang bigyan ang bawat
isa ng ilang uri at kapaki-pakinabang
na feedback!

HacraB yac gatu oauH ogHOMY J100pHid
1 KOpUCHUH BIATYK!

iEs hora de darnos comentarios
amables y utiles!







Complementary mp|ementary

0% 0
0‘0

Split Co

Analogous

Rectangle

Square

100% = 4Parts
75% = 3Parts
50% = 2Parts
25% = 1Part




